20                  THE INDIAN IDEAL
of Kailasa took a local shape and significance
nearer to or farther from the original Himalayan
concept, according to the cult which used it
and its particular environment. The Buddhist
sculptors of Gandhara Hellenised it for their
royal Kushan patrons, just as Christian artists
gave Biblical scenes a local colour. China, Japan,
Siam, Java, and Cambodia made it their own.
Yet in each local re-shaping of the image some
memory, faint or vivid, of the Indian ideal arche-
type lingers. Gandhara knew the Divine
Buddha's Himalayan shrine, for the famous relic
casket of Kanishka's great stupa at Peshawar
shows the Buddha enthroned on the " seed-vessel
of the World-Lotus " and the sacred geese flying
round it. Java gave her mountains Himalayan
names, and her greatest monument, Borobudur,
is her Kailasa.
Though the concept of the Divine Thinker
must be said to be Indian, or Hindu, rather than
Buddhist, by far the greatest number of classical
examples of the image belong to Buddhism, The
illustrations, Plates I to VI, show fine Buddhist
examples dating from about the fourth century
A.D., when the image assumed its most perfect
Indian form, down to modern times. To find its
proper place in Indian artistic thought one must
look beyond its incidental legendary, mytho-
logical, or ritualistic associations and connect it
with the primeval Indian ideal, the gigantic figure